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A Way Of Providing Ventilation is a multidisciplinary project examining the 
history and architecture of the tobacco sheds in Windsor, Connecticut. The 
project is formed around a series of ten charcoal drawings, created by Adam 
Lenz while in residence at the Windsor Art Center. The drawings abstractly 
reflect on the landscape, architecture, and imagined airflow patterns of the 
regional tobacco sheds and are intended to serve as graphic scores - 
documents that incorporate graphics as a means of conveying musical 
directions in lieu of standardized Western musical notation. The drawings were 
interpreted by multi-instrumentalist and improviser Zach Rowden.

The tobacco industry has left a significant mark on central Connecticut. It 
played a major role in the economic development of the region, is responsible 
for much of the diversity of the greater-Hartford area, and has left an iconic 
architectural imprint on the landscape. During the Golden Era in the 
1920s-30s, over 30,000 acres of land were dedicated to tobacco cultivation 
and by the 1950s the industry was estimated at over $50 million. The 
workforce needed to keep up with the demand far exceeded the local 
available population and resulted in widespread imigration. Over the last 150 
years, immigrants have come from a wide range of places including Eastern 
Europe, Jamaica, Puerto Rico, other areas in the Caribbean, Mexico, the 
American South, and across the Northeast to work in the local tobacco 
industry. This has greatly contributed to the diverse makeup of Hartford, 
Bloomfield, and Windsor that persists today. The unique architecture of the 
tobacco sheds throughout the area has also left a significant visual mark on 
the region. They serve as symbols of the history and cultural identity of the 
Connecticut River Valley, especially as many of the sheds are being torn down 
with the industry adapting to climate, cultural, and economic shifts.   
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Two early Twentieth Century postcards depicting tobacco leaves 
curing in a tobacco shed and shade tobacco being cultivated. Both 

photographs were taken in the Connecticut River Valley.  
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From late-September through early-October, Adam and Zach worked to 
Interpret the drawings during recording sessions held in the gallery and lobby 
spaces of the freight depot building at Windsor Art Center. These recordings 
form the source material for a sound installation exhibited alongside the 
drawings. Adam further manipulated and cut up these recordings, 
reconstructing them in layers in a manner similar to collage. The presentation 
of the sound installation is a non-linear realization of the drawings. It is 
intended as a means of capturing the overall spirit of the visual works, to 
provide a space for the listener to confront the physicality of the sheds and 
the tobacco curing process, and to acknowledge the complex history of 
tobacco growing in the Connecticut River Valley. The exhibition is also 
intended as a way of collectively processing and mourning the current 
demolition of the OJ Thrall Family tobacco sheds at the intersection of River 
Street and Kennedy Road, making way for an Amazon distribution facility.  
  

A photo of the freight depot prior to its restoration. The structure 
was restored by the town of Windsor in 1988. This photo is part 

of the Historic American Engineering Record.

During the recording sessions, Zach engaged 
sounds from the double bass, fiddle, and 
cured shade tobacco leaves grown in 
Windsor. At the interstices of the recording 
takes, Adam and Zach had discussions about 
local history and the history of tobacco in the 
region, smoking culture, the agricultural 
process surrounding tobacco, the architectural 
components of the regional tobacco sheds, 
and the flow of people and tobacco in and 
out of the Connecticut River Valley. These 
conversations helped to provide a framework 
for the improvisation sessions and to guide in 
Zach’s interpretations of the charcoal 
drawings.  

The first recordings were based around a loose, deconstructed interpretation 
of a 17th Century English song Tobacco’s But An Indian Weed. English 
colonizers settled in Windsor in 1633 just a short walk from the Windsor Art 
Center on property now controlled by The Loomis Chaffee School. This site 
was a historically important trading post for the River Tribes of the Eastern
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Zach Rowden recording sounds from cured tobacco leaves during 
a recording session in the freight depot at Windsor Art Center  

in late-September 2020. 

Algonquian Confederation, with its location at the confluence of the Farmington 
and Connecticut Rivers. The Indigenous people of the Connecticut River Valley 
taught the colonizers how to cultivate tobacco in the region, a plant that had 
been used for medicinal and ritual purposes by the Indigenous people long 
before the arrival of Europeans. Although the installation doesn’t contain a 
direct statement of the English song, the harmonies hang in the air and echo 
the complexities of the local history surrounding the tobacco industry. These 
sonic fragments hint at the racism, cultural suppression, violence, and lack of 
contemporary recognition inflicted upon the Indigenous people of the region. 

European colonizers began cultivating tobacco in the Connecticut River Valley 
in the early 17th Century. The hot, humid summers and rich soil provided 
optimal conditions for growing tobacco and the quality leaves produced in the 
region eventually became highly in demand as wrapper and binder leaves for 
premium cigars. After the seedlings are planted, the tobacco plants spend 
approximately eight weeks growing to maturity. The leaves are then
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Two photographs showing the slat wall systems that are employed in 
regional tobacco sheds. They help regulate temperature, humidity, 

and ventilation in the sheds during the tobacco curing process.

harvested, sewn into bundles, and hung in the sheds to cure. In 1901, seeds 
from tobacco plants growing on the island of Sumatra, in modern-day 
Indonesia, were brought to the area and planted by OJ Thrall. A system of 
growing the tobacco plants under shade cloths was developed to replicate the 
overcast conditions and high humidity of the tobacco-growing regions of 
Sumatra. Shade tobacco quickly became the preferred variety of tobacco in 
the valley, leading to the Golden Era of tobacco in Connecticut. 
 
A variety of ventilation systems are incorporated in the design of Connecticut 
tobacco sheds, however, many of the iconic sheds in the Windsor area 
incorporate a levered, slat-wall system that allows for vertical wallboards to 
open, providing a means of ventilation control. While the tobacco leaves lose 
some of their moisture content while hanging in the sheds, the purpose of this 
step is to cure the leaves. The curing process allows for the color and flavor 
to be developed in the leaves and prepares the leaves for storage until they 
are ready for consumption. Many sheds incorporate heating elements fueled 
by gas tanks at the base of the sheds to assist in this process. The levered 
wall systems operate in balance with the heating elements and the local 
weather conditions to even out temperature, allow for gas exchange, to 
increase or decrease humidity, and to assist air movement throughout the 
shed. 

Both the drawings and the sound installation presented in A Way Of Providing 
Ventilation draw heavily from this architectural feature. In the creation of the 
works, the slat-walled tobacco sheds were viewed as potential instruments. 
Their opened ventilation slots were envisioned to function similarly to a 
harmonica or a pipe organ where airflow through the access points allows for



Zach Rowden during a recording session in the lobby of the freight 
depot in early October 2020. Working to activate the resonant 

frequencies of the space. 
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the articulation of sound. Many of the drawings depict imagined airflow 
patterns through these structures and across the surrounding landscape. 
These images are accompanied by the creaks, squeaks, crackles, and airy 
sounds Zach recorded during the improvisation sessions, imagining the sound 
of the air flowing through the shed walls, across the curing tobacco leaves, 
and the sounds of the structure shifting in response to the pressure changes.

This exhibition is the culmination of a preliminary line of research into the 
history of tobacco growing in the Connecticut River Valley. Following the 
exhibition, Adam and Zach will further develop the sound installation 
components to be released as an album in 2021. The creative materials and 
research will continue to be examined as a growing body of work for 
additional exhibitions, live performances, and editions.  

     





Exhibited Works



A Way Of Providing Ventilation No. 2

10



A Way Of Providing Ventilation No. 3
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A Way Of Providing Ventilation No. 6
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A Way Of Providing Ventilation No. 10
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A Way Of Providing Ventilation No. 12
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A Way Of Providing Ventilation No. 9
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A Way Of Providing Ventilation No. 13
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A Way Of Providing Ventilation No. 5
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A Way Of Providing Ventilation No. 11
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A Way Of Providing Ventilation No. 4 
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Pricing For
Exhibited Works

all images are charcoal with pastel pencils 

Image

27 x 34.6 cm  /  10 5/8 x 13 5/8 in

Paper

31.1 x 41 cm  /  12 1/4 x 16 1/8 in
Arches 300 gsm  /  140 lb Cold Press Watercolor Paper

Frame

43.5 x 53.7 cm  /  17 1/8 x 21 1/8 in
Black Wood Frame 

UV Filter Glass
Acid Free Matboard and Mounting Board

$350 / ea.
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Adam Lenz is a composer, multidisciplinary artist, educator, and producer 
based in Windsor, Connecticut. Examining themes of fantasy, memory, and 
materiality, his work spans composition, sound art, installation, performance, 
and works on paper. A frequent collaborator, Adam has worked alongside 
acclaimed director and designer Robert Wilson as a composer and music 
supervisor since 2013. His work has also been featured in performance 
installations with Lithuanian director and designer Gintare Minelgaite (Dr. Gora 
Parasit), Taiwanese director Baboo Liao (Shakespeare's Wild Sisters Group), 
and director Dimitris Papaioannou. Adam’s projects have been presented at 
prestigious international venues including The Watermill Center, Zentrum für 
Kunst und Medientechnologie, Teatrul National “Marin Sorescu,” Mengi 
Gallery, Cankarjev Dom, Platonov Arts Festival, Haus der Berliner Festspiele, 
Abrons Arts Center, New York City Electro-Acoustic Music Festival (NYCEMF), 
Society for Electro-Acoustic Music in the United States (SEAMUS), Ammerman 
Biennial Symposium on Art and Technology, and Boston University Art 
Galleries, among others. Currently, Adam teaches electronic music, sound 
design, and sound art at Central Connecticut State University and the University 
of Hartford where he serves as director of Hartt Studio D, The Hartt School’s 
electronic composition laboratory.
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Zach Rowden is a singular young voice in the American experimental music 
scene, dealing with the acoustic and performative possibilities of the 
upright/electric bass, violin, and tape machines. Whether embracing 
microtonal fiddle music in his duo Tongue Depressor (with Henry Birdsey), 
contributing as a member and soloist in Iancu Dumitrescu and the late 
Ana-Maria Avram’s Hyperion Ensemble, collaborating with Tyshawn Sorey, 
Leila Bordreuil, Michael Foster, Robert Black, Charmaine Lee, and many 
others, Zach lends a distinct focus and sense of adventure to everything he 
touches. His work has been presented at Internationally recognized venues 
including Harpa (Reykjavik), Cafe Oto (London), ISSUE Project Room (New 
York), Firehouse 12 (New Haven), Romanian Radio Hall (Bucharest), 
Heimathafen Neukölln (Berlin), Real Art Ways (Hartford), and in galleries, living 
rooms, basements, and alternative venues across the United States and 
Europe. 
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Windsor Art Center is a 
community centered and 
volunteer run arts organization 
in Windsor, Connecticut. The 
center occupies two historic 
buildings connected with the 
Hartford Line train route: a 
Second Empire train station 
housing artist studios and a 
Gothic freight depot which 
contains the gallery space. 
Both buildings are listed on the 
National Register of Historic 
Places. The structures were 
restored by the Town of 
Windsor in 1988 and have 
been occupied by the Windsor 
Art Center since its founding in 
2007. The gallery showcases 
work by visiting artists and the 
work of its members. 



Zach Rowden interpreting Adam Lenz’s charcoal drawings during a 
recording session in the lobby of the freight depot 

in early October 2020.
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Exhibition Information 

October 31 - November 12, 2020

Windsor Art Center 
40 Mechanic Street 
Windsor, CT 06095

Thursdays 6:00 PM - 8:00 PM
Saturdays 10:00 AM - 4:00 PM
Sundays 11:00 AM - 4:00 PM 

All visitors are required to wear a mask and practice social distancing. Private 
viewings may also be arranged with the artist when available. 

Sales

All sales will be processed through Windsor Art Center. To inquire about 
availability or to purchase a work, please contact:

Katherine Tolve
860-688-2528

or 

Adam Lenz
adamlenzcomposer@gmail.com

Shipping and delivery can be arranged through the artist. Packing, shipping, 
and insurance will be at the buyer’s expense. Charcoal is a very delicate 
medium and shipping is discouraged. 

Photographs

Page 3 - vintage postcards (photographer unknown), Page 4 - Historic 
American Engineering Record, Page 22 - Chloé Bellemère, Page 23 - Peter 
Gannushkin, all other photographs are by Adam Lenz and copyrighted 2020. 




